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A gardyn saw I, ful of blosmy bowes
Upon a ryver, in a grene mede,
There as swetnesse everemore inow is,
With floures whyte, blewe, yelwe, and rede,
And colde welle-stremes, nothyng dede,

That swymmen ful of smale fishes lighte,
With fynnes rede and skales sylver bryghte.



o every bow the bryd'des herde | Syng
with voys of afmgel in here armony,, 5
gome busied hem hir bryddes forth to by,
The litel conyes 0 here pley gonne hyege;

And ferther al aboute I gan espy,

dredful ro, the buk, the hert ang hyng
nd bestes smale of genti] kyng :,

The
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Of instruments of strenges in acorg
Herde 1 so pleye a ravyshyng swetneg
That God, that makere is of al and Jorg.
Ne herde nevere beter, as I gesse ’
Therwith a wynd, unnethe it myghte be lesse
Made in the leves grene a noyse softe
Acordaunt to the foules songe alofte,

Th’air of that place so attempre wag
That nevere was grevaunce of hot ne colg.
Ther wex ek every holsom spice and gras;

No man may there waxe sek ne old;

Yit was there joye more a thousandfold
Than man can telle; ne nevere wolde it nyghte,
But ay cler day to any mannes syghte.

(Geoffrey Chaucer, Parlement of Foules, 11 183-210)
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Enforst to seeke some couert nigh at hand,
A shadie groue not far away they spide,
That promist ayde the tempest to withstand:
Whose loftie trees yclad with sommers pride,
Did spred so broad, that heauens light did hide,
Not perceable with power of any starre:
And all within were pathes and alleies wide,
With footing worne, and leading inward farre:

e



Faire harbour that them seemes; so in they entred arre.

And foorth they passe, with pleasure forward led,
Ioying to heare the birdes sweete harmony,
Which therein shrouded from the tempest dred,
Seemd in their song to scorne the cruell sky.
Much can they prayse the trees so straight and hy,
The sayling Pine, the Cedar proud and tall,

The vine-prop Elme, the Poplar neuer dry,

The builder Oake, sole king of forrests all,

The Aspine good for staues, the Cypresse funerall.

The Laurell, meed of mightie Conquerours

And Poets sage, the Firre that weepeth still,

The Willow worne of forlorne Paramours,

The Eugh obedient to the benders will,

The Birch for shaftes, the Sallow for the mill,

The Mirrhe sweete bleeding in the bitter wound,

The warlike Beech, the Ash for nothing ill,

The fruitfull Oliue, and the Platane round,

The caruer Holme, the Maple seeldom inward sound.

(Edmund Spenser, The Faerie Queene, Book I, Canto I,
Stanzas 7-9)
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